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Moments in time
Photos of Hiroshi Okuda are seen in 
a family photo album owned by his 
daughter, Sachiko. In 1942, Hiroshi 
was living in Vancouver, B.C. when 
nearly 22,000 people of Japanese 
descent living on the west coast 
of B.C. were forced to leave their 
homes, many interned in camps in 
B.C.’s interior. While Sachiko grew 
up in Montreal, Que. with a sense of 
Japanese Canadian community, she 
said her father’s wartime experienc-
es were largely unknown to her until 
she received a box of his items from 
her sister who was downsizing. Now 
living in Ottawa, Ont., Okuda reflects 
on what she discovered in Mr. O’s box 
and what she learned about her fa-
ther. For more on this story by Kayla 
Isomura, click on the link: 

https://vimeo.com/loyalistphotoj/
sachikookuda
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Teiya Kasahara, 36, and Aria Umezawa, 34, sit inside Ethica Coffee Roasters, a café near the Museum of Contemporary 
Art, after working on installing their upcoming opera concert series called AMPLIFY 1.0, which will be performed at 
the museum from March 17-20.
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Chelsea Seymour looks to her customized glass piece filled with octopus and other sea creatures. The piece took her 
roughly four days to complete. 

By Annie Duncan

Chelsea Seymour is a polymer clay 
artist located in Picton, who cre-
ates tiny polymer clay models of 
realistic-looking items to make into 
keychains, jewelry and other custom 
pieces. 

Seymour was always very artistic 
growing up and learned to sculpt 
while her mom was working as a 
cake decorator, teaching her to work 
with modelling fondant. She always 
enjoyed drawing and creating things 
with her hands.

“Playing with clay has always been 
an interest to me. It’s really about 
learning how to take something and 
replicate it in a smaller scale. Sizing 
is everything,” explained Seymore.

Seymour started working with 
polymer clay when her daughter re-
quested proportionate food to feed 
her dolls. The pair worked to cre-

ate tiny intricate food that was more 
size appropriate for her daughter 
could play with. 

“We are both pretty tiny, I only 
stand four foot eight, so we decided 
tiny models would be our thing,” ex-
plained Seymour. 

Polymer clay is a moldable and 
versatile material that when baked 
properly, becomes hard plastic. 

Seymour decided to try and sell 
her art after her boyfriend asked one 
day, ‘why not?’ Slowly but surely, 
she has seen interest in her business 
grow and continues to create new 
ideas for tiny trinkets.

 After leaving one of her models 
in a local dispensary in Shannonville 
called Better Buds and tagging them 
in a post on Instagram, the owner of 
Better Buds reached out to Seymour 
about selling a small selection in 
their stores for her. 

Another dispensary called Urban 
Green also caught wind of her work 
and took a selection of her designs 
to a location in Toronto to sell. 

Seymore created an Instagram, ti-
nytrinkettime, where you can find 
a selection of her artwork for pur-
chase and order custom pieces. 

Unique art
created 
with clay

Realistic-looking items created by Picton artist

By Kayla Isomura
   

Ampli!ed Opera is returning to a live 
audience in Toronto, Ont.

   This weekend, the arts organization 
is premiering AMPLIFY 1.0, a live con-
cert series “highlighting diverse stories 
and perspectives within classical music” 
at the Museum of Contemporary Art.

“Each concert is a unique grouping of 
artists where their shared identities are 
coming together to unpack the theme 
that we proposed,” said Teiya Kasahara, 
co-founder of Amplified Opera. “One is 
called MisogyME, one is called Wreck-
onciliation and one is called Spotlight: 
Out on a Limb.”

   This year’s themes focus on toxic 
masculinity, Indigenous claim on West-
ern classical music and the experiences 
of disabled persons within the opera 
world.

   Each show is double-billed, said 
Kasahara, meaning audiences will expe-
rience two concerts per show. They will 
also be recorded with the possibility of 
Amplified Opera streaming them in the 
future, they said.

   Aria Umezawa, Kasahara’s Ampli-
fied Opera co-founder, said the concert 
series follows AMPLIFY Beta, the orga-
nization’s first concert series in 2019.

   “Not only is it about representation 
and feeling seen, but having a space to 
express these really, sometimes, very 
challenging experiences and memories, 
whether they’re traumatic or they’re joy-
ful or anything in between,” she said. 
“And to be able to not only share, but to 
learn from others who are having similar 
or adjacent experiences.”

   “I think one of the most meaningful 
pieces of feedback I’ve gotten from one 
of our artists was [when she] came up to 
me and said, ‘Is this what it feels like to 
be respected in a workspace?’”

   The pair said they first founded Am-
plified Opera nearly six years ago after 
working in the industry for over a de-
cade.

   “We each had been experiencing frus-
trations about the inequities in the opera 

industry, being racialized and also see-
ing our colleagues . . . being overlooked, 
pushed aside, judged and criticized for 
different things [including] gender,” said 
Kasahara, who is also an opera singer. 
“We decided to create a space where we 
could really centre equity-seeking artists 
of these backgrounds, so they could have 
a voice and tell their stories in the way 
that they want to tell them.”

   Working in the opera industry, 
Umezawa, whose background is in di-
recting, said she also felt conversations 
around equity and inclusion were im-
possible due to an emphasis on artists 
being “high-calibre.”

   “All of these invisible barriers were 
being put into place around creating 
accessible opportunities, all of these in-
visible hurdles like we just can’t see the 
artists that are there, they don’t exist,” 
she said. “So I think part of it was just 
not only let’s create the space but let’s 
be a shining beacon for what is possible 
when artists are given the permission 
to express themselves authentically and 
in ways that feel creatively fulfilling to 
themselves.”

   While Kasahara and Umezawa said 
Amplified Opera is filling this gap, they 
said they are still learning how to sup-
port, give space and get people to the 
stage.

   Prior to the pandemic, the orga-
nization was focused on production, 
but Umezawa said 2020 forced them to 
pause and readjust.

   As a result, she said they began to 
focus on education, advocacy, research 
and culture change, in addition to pro-
ducing work.

   Although returning to a live stage, 
Umezawa said Amplified Opera will 
continue the work they started during 
the pandemic.

   Additionally, Umezawa and Kasa-
hara said they both look forward to live 
performances again despite navigating 
changing health restrictions.

   “I almost started crying in one of 
the rehearsals just because it was such 
a healing bond to hear live music,” said 

Umezawa.
   As for Kasahara, they said perform-

ing live, regardless of the audience’s en-
ergy, is a powerful experience.

   “That in-person connection and 
interaction is so ephemeral and special 

and unique, and you can’t repeat that 
moment or that experience ever again,” 
they said. “You don’t get that in doing a 
video recording . . . so I think that’s re-
ally exciting but it’s also very daunting 
because it’s we just came out of a very 

high peak of Omicron and now it’s back 
to live.”

   AMPLIFY 1.0 runs from March 
17-20, 2022. For more information 
about Amplified Opera, visit 
amplifiedopera.com.

Opera company returns to stage
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